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FinanCial Crisis EntErs thE 
housEholds oF a provinCial toWn 
and pEoplE start to losE thEir 
jobs. tWo adolEsCEnt brothErs 
rEbEl against thEir FathEr, 
a FaCtory ForEMan, Who bECoMEs 
a sCapEgoat For thE FrustratEd 
CoMMunity.

 SK   2018   30 min.   fiction 

 Director: Martin Gonda 
 Screenplay: Dominika Udvorková,  
 Martin Šuster, Martin Gonda 
 Dop: Oliver Záhlava 
 caSt: Martin Piško, Adam Voloch, Jozef Pantlikáš,  
 Lukáš Hamarič, Tomáš Baláž, Dana Košická 
 proDuction: FTF VŠMU (SK) 

 proDucer: FTF VŠMU, festivals@vsmu.sk,  
 www.ftf.vsmu.sk 

 WorlD premiere:  
 cinéfonDation 

pura vida
intErviEW With Martin  
gonda, dirECtor and 
sCriptWritEr oF thE FilM
martin Gonda (*1990) is a graduate of the 
film and television faculty of the academy 
of performing arts in Bratislava, where he 
received his master's degree in film and 
tV Directing. He spent several months at 
production company atelier de film in co-
operation with caragiale academy of the- 
ater arts and cinematography in Bucha-
rest through the erasmus internship pro-
gramme, where he worked as a production 
assistant on various commercial projects. 
furthermore, he was a head of program-
ming at arkadia Short film fest. currently, 
martin is working on a tV documentary cy-
cle and preparing his feature debut.     

Where did the title Pura Vida come from?
While finishing the script, I read an in-

terview with Werner Herzog where he men-
tioned “Pura Vida”, which he understands as 
life in its simplicity and roughness. It’s the 
same as when you use simple sentences 
without any decorations – they are direct 
and genuine and pure and true. Suddenly I 
felt this was the key to our story.

We don’t see that often a young director 
making a film about kids and teenagers in 
rural areas. What inspired you to make the 
film?

It started with an idea that was sup-
posed to be Dominika Udvorková's gradu-
ation script, in which an adult man tries to 
cope with the death of his brother who died 
when they were kids. Together with Martin 
Šuster, we were trying to adapt this story 
into a short film, but after a while we real-
ized that we were more interested in the 
relationship between the protagonists than 
in one person’s coping mechanisms. As we 

knew more about kids and their world, it was 
easier for us to develop young characters so 
we started to focus on their childhood. Social 
inequality and poverty came into the script 
only later.

Why did you set the story to carpathian 
ruthenia, the border area between Slova-
kia and ukraine?

We wanted the story to take place in 
a neglected and “forgotten” region even 
though in the film, the location itself is not 
exactly specified. My family has an old house 
in Ulič Valley in the eastern part of Slovakia, 
home to a strong community of Rusyns. 
I used to spend my summer holidays there 
and saw people selling smuggled cigarettes, 
heard stories about human trafficking or 
about villagers finding old unexploded 
mines in the fields. We were running around 
with local kids, trying to find mines, helmets 
or badges from WWI and WWII which could 
be later sold.

Moved by all those local stories, we de-
cided to set our film there. It was all in front 
of our eyes. We could see how herd mental-
ity and depression coming from material un-
certainty and harsh everyday reality impacts 
the brothers in our story, how they are os-
tracized on every level of their social life for 
something that is beyond their influence.

How did you find the non-actors for your 
film?

First of all, we knew we didn’t want ac-
tors who’d had any experience with acting, 
be it theatre or art school. We wanted peo-
ple who live what they act. We organized 
castings in almost all schools in the region, 
where we did various exercises with the kids 
to see how they move, how perceptive they 
are, how they can improvise and learn. We 
were also interested in a specific type of per-

sonality. For example, when casting a bully, 
we were looking for guys who were tough at 
first look, informal leaders in class who were 
not afraid of us or any other “authority” – of 
course, this was their protective shell, they 
were basically nice guys. This way we chose 
some 15 boys and went on hanging out with 
them and talk or just play football.

On the set, they always knew what the 
scene was about and its general outline. But 
we never told them what to do exactly, just 
gave them some hints. I believe if we forced 
them to learn every line from the script, the 
film would end up with the worst type of 
theatrical acting.

Pura Vida is your graduation film, what are 
your next plans?

While researching in the region we 
found new stories worth turning into a film. 
The most touching one was the story of the 
displacement of seven Rusyn villages be-
cause a new dam was being built in the area. 
There are various ways we can approach it 
and we are yet to decide which one will be 
the best – we can follow the people who lost 
the houses they had been building for years 
and generations, or we can focus on artists 
who were documenting the situation at the 
time… We want to start with a documentary, 
which was already supported by Slovak Au- 
diovisual Fund, about the displacement of 
one of the villages. The idea is that this way 
we can dig deeper and prepare for the fiction 
feature we would like to make afterwards. 

This film was financially supported by
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irina (40) is a singlE MothEr, 
a ukrainian living in a sMall 
CzECh toWn. onE night, hEr 
tEEnagE son igor ClaiMs that 
hE Was assaultEd by thrEE 
young roMa. irina dEMands 
justiCE, and is MEt With grEat 
solidarity by hEr nEW soCiEty. 
until shE spots inConsistEnCiEs 
in hEr son's aCCount.

 SK, cZ, ua   fiction   in DeVelopment 

 Director: Michal Blaško 
 Screenplay: Jakub Medvecký, Tomáš Hrubý 
 proDuction: nutprodukcia (SK),  
 nutprodukce (CZ), ESSE Production House (UA)  

 proDucer: nutprodukcia, Jakub Viktorín,  
 jakub.viktorin@gmail.com, www.nutprodukcia.sk  

viCtiM
obEť
intErviEW With FilM  
dirECtor MiChal blaško 
& FilM produCEr  
jakub viktorín
in 2017, michal Blaško (*1989) introduced 
his bachelor degree film Atlantis, 2003 in 
the cinéfondation section of the 70th fes-
tival de cannes. now he is back to pre-
sent his upcoming feature debut Victim 
in l'atelier, together with producer Jakub 
Viktorín (*1990). the story of Victim is 
based on real events and opens a discus-
sion about important social topics. the 
project has gained international recogni-
tion at various co-production markets and 
forums (coco 2018; WemW 2019 – floW 
postproduction award, eaVe Scholarship; 
Budapest Debut film forum – award for 
the most promising project).        

michal, what is it like for you to be back 
in cannes after two years? What have you 
been up to in the meantime?

MB: It's great to be back. Last June, 
I finished my studies in Film directing at 
the Academy of Performing Arts in Bratis-
lava. My graduation film The March served 
in many ways as preparation for my feature 
debut Victim. The final project showed us on 
one hand what we can build on, and what 
doesn't work quite as well on the other. Ever 
since working on Atlantis, 2003, I have been 
in touch with producer Jakub Viktorín and 
scriptwriter Jakub Medvecký. Slowly, in my 
case still during my university studies, we 
were preparing everything so we could start 
shooting Victim in 2019. 

Victim is inspired by real events, just like At-
lantis, 2003. the protagonists of both films 
are from ukraine. Was it planned? What are 
the ties that link you to the country?

MB: Actually, both films have more in 
common, but in the end, it is just a coinci-
dence. Ukraine is becoming a close partner 
of Slovak cinema, mostly due to the success 
of The Line (d. Peter Bebjak, 2017). That is also 
the reason why we are shooting Slovak-
Ukrainian historical drama TV series The Slavs 
in Ukraine during summer. I am convinced 
there will be more similar mutual projects 

made in the near future. The Ukrainian origin 
of the protagonists is a key aspect for Victim 
and is tied, as a part of the minority nation-
ality to Czech Republic, to the region where 
the story is set.

to what extent do you let the producer in-
tervene in the creative process?

MB: Jakub gave us his full trust from the 
very beginning of the script writing process. 
It's crucial that when we talk about Victim, 
we all see the same film, so the communica-
tion among the entire team is very beneficial 
and moves the film forward.

Jakub, after teo Kuhn’s successful debut By 
A Sharp Knife, you are developing another 
debut with michal. Both projects are deal-
ing with important social topics and are in-
spired by real events in Slovakia. are these 
similarities just a coincidence? according to 
which criteria do you choose your projects?

JV: It is important for me as a produc-
er not only to find a story I like, but a story 
presenting a subject matter important (for 
the director), who has to be able and ready 
to work on it for several years. The topic of 
Victim is a strong at multiple levels and it 
works very well in a fiction film. That was ap-
pealing to me. Nevertheless, the similarities 
between the two projects are coincidental. 
I look for strong stories and always try to en-
vision how the stories can work for its poten-
tial audience. Since it is quite a long process 
to make a film in our environment, I see as 
very important that the main authors have a 
strong motivation to finish the project. The 
same applies to me of course.

as a producer, how much do you intervene 
in the creative process of filmmaking? 

JV: I don't like to call it intervening in the 
creative process. It's much more about the 
dialogue with the director and the script-
writer. The most important thing is that we 
all know and agree what the project is about 
and how we want to make it. Afterwards, the 
authors have full creative freedom but we 
keep the discussion opened throughout the 
whole process. As I've already mentioned, 
making a film takes long, therefore it is very 

important to regularly reassure each other 
that we are all still on the same page.

You have pitched Victim at several co-pro-
duction markets and forums, often bring-
ing home awards too. How did it help the 
project and what are your expectations 
from l'atelier?

JV: The above-mentioned platforms 
brought international awareness to the 
project which has helped us finding part-
ners, just like our Ukrainian co-producers or 
potential new partners from Germany and 
France. From L'Atelier we expect the pos-
sibility to consult the project with a wider 
professional audience and to present it to 
the public in order to prepare the ground 
for the international premiere of the film.

MB: Taking into account that we start 
shooting in mid-October, participation in 
L'Atelier is very encouraging and at the same 
time, it gives us a great starting position for 
future negotiations with distributors and 
sales agents. For many crew members this 
will be the debut feature as well, therefore 
every success in the pre-production stage 
comes as an encouragement. We really hope 
that the resulting film will meet the expec-
tations and at the same time bring some-
thing new into Slovak film. 

This project was financially supported by
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What́ s slovak in CannEs?   upCoMing shorts 

 aCCoMpanying EvEnts 

SK, cZ, fr > fiction > in DeVelopment
ScriptWriter: Barbora Námerová
Director: Tereza Nvotová
proDucer: BFILM, Peter Badač,   
peter@bfilms.sk, www.bfilm.sk

The Nightsiren is a drama set in the wild 
Slovak mountains. Charlotte is coming back 
to an abandoned cabin from which she ran 
away as a child. The local villagers believe 
that her return has awakened a malicious 
old witch. Only the town weirdo Mira is not 
afraid to help Charlotte unravel her past 
and confront her own demons.

sCriptEast 2018 – 2019

What’s slovak in CannEs?  MarkEt sCrEEning 

by a sharp 
kniFE
ostrýM nožoM

SK, cZ > 2019 > 89 min. > fiction
Director: Teodor Kuhn
Screenplay: Jakub Medvecký, Teodor Kuhn
Dop: Denisa Buranová
caSt: Roman Luknár, Ela Lehotská,  
Miroslav Krobot, Marián Mitaš,  
Ela Štefunková, David Hartl 
proDuction: nutprodukcia (SK),  
nutprodukce (CZ), Rozhlas a televízia  
Slovenska (SK)
proDucer: nutprodukcia, Jakub Viktorín, 
jakub.viktorin@gmail.com,  
www.nutprodukcia.sk
feStiValS: WIDE, Matthias Angoulvant,  
ma@widemanagement.com,  
www.widemanagement.com
SaleS: WIDE, Danya Hannah,   
dh@widemanagement.com,  
www.widemanagement.com

WWW.oStrymnoZom.SK

A story of a father whose son has been 
murdered. Four perpetrators are charged 
with the crime, but because of an erro-
neous court ruling, they soon get to walk 
free. Determined to uncover the truth, the 
father enters into an uneven struggle with 
a passive police force, a corrupt judiciary, 
and a dominant mob. Can he prevail in such 
a crooked system? 

This film was financially supported by 

 sCrEEning 
May  18 >  9:30 >  palais  b

ScripTeast is a year-long training program-
me designed specifically for experienced 
scriptwriters from Central and Eastern Eu-
rope. It  focuses on the script development, 
as well as on the overall promotion of film 
projects and their authors. The final session 
will take place at the 72th Festival de Cannes, 
during which the winner of the Krzysztof 
Kieślowski Award for the Best Eastern and 
Central European Script will be announced. 
For the 2018 – 2019 edition, Tereza Nvotová 
and Barbora Námerová have been selected 
to further develop their film project The 
Nightsiren. 

Marché du Film Industry Workshop (May 15  
– 17) offers a series of conferences which aim 
to expand knowledge and expertise in the 
international film market, presenting topics 
such as co-production in Europe, internation-
al financing, multiple distribution platforms, 
etc. led by industry experts.

Following successful presentation of 
the upcoming documentary by Lucia Kašová 
The Sailor at the 24th Meeting Point – Vilnius, 
Slovak film producer Nazarij Kľujev will take 
part in this year’s edition; The Sailor won the 
Post Production Award.

slovak FilM  
institutE  
at MarChÉ du FilM 
This year, Slovak cinema is present at the Marché 
du Film’s Village International for the 16th time. 
The pavilion traditionally serves as an information 
point for international film professionals inter-
ested in Slovak cinema and audiovisual industry, 
as well as a networking place for Slovak film pro-
fessionals and their international counterparts. 
New and upcoming Slovak films will be presented, 
together with up-to-date promotional materials, 
the Slovak Films 18 − 19 catalogue, the Upcoming 
Slovak Films online database, and Report on the 
Slovak Audiovisual Situation in 2018 published by 
Creative Europe Desk Slovakia.

meet uS at paVilion no. 130!
pavilion no. 130 ﹥ Slovak republic - czech  
republic ﹥ Village int'l. ﹥ marché du film

repreSentatiVeS in canneS 2019

SloVaK film inStitute 
peter Dubecký, May 15 − 18, sfu@sfu.sk 
rastislav Steranka, May 15 − 22,  
rastislav.steranka@sfu.sk
Kristína aschenbrennerová, May 14 − 24,  
kristina.aschenbrennerova@sfu.sk
tomáš Hudák, May 15 − 22,  
tomas.hudak@sfu.sk
imelda Selková, May 14 − 24,  
imelda.selkova@sfu.sk

SloVaK film commiSSion
Zuzana Bieliková, May 15 – 22,  
zuzana.bielikova@filmcommission.sk
eva pospíšilová, May 14 – 24,  
eva.pospisilova@filmcommission.sk

SloVaK film inStitute
National Film Archive, National Cinematographic 
Centre, Creative Europe Desk Slovakia, Lumière 
Cinema, Klapka.sk store, member of FIAF and EFP

contact
Slovak Film Institute / Slovenský filmový ústav
Grösslingová 32, SK-811 09 Bratislava
+421 2 5710 1503, sfu@sfu.sk; www.sfu.sk,  
www.aic.sk, www.klapka.sk, www.filmsk.sk,  
www.skcinema.sk

Slovak Film Commission / Slovenská filmová agentúra
www.filmcommission.sk

Wild bEasts  
divokÉ bytosti

SK, cZ > 10 min. > animation >  
in poSt-proDuction
Director: Marta Prokopová
Screenplay: Marta Prokopová,  
Michal Blaško
proDuction: Super film (SK),  
MAUR film (CZ)
proDucer: Super film, Simona Hrušovská, 
simona.hrusovska@gmail.com,  
www.superfilm.me

Three short stories. Three broken relation-
ships. Through the eyes of one girl and two 
animals. 

 ExpECtEd rElEasE: 2020 

* michal Blaško's Atlantis, 2003 world 
premiered in Cinéfondation at the 70th 
Festival de Cannes. 

This project was financially supported by 

ECo tErro  
ECo tErro

SK, cZ > 15 min. > animation >  
in proDuction 
Director & ScripWriter: Matúš Vizár
proDuction: nutprodukcia (SK), 
nutprodukce (CZ) 
proDucer: nutprodukcia, Jakub Viktorín,  
jakub.viktorin@gmail.com,  
www.nutprodukcia.sk

A group of four activists is on their way 
to rescue tens of hens struggling along in 
tiny cages at the chicken farm. Maybe they 
do it for the first time, maybe not, but it 
seems they know what to expect.

 ExpECtEd rElEasE: 2020 

* matúš Vizár's short film Pandas 
received the 3rd prize ex-aequo in the 
Cinéfondation section at the 66th Festival 
de Cannes.

This project was financially supported by 

sh _ t happEns  
sh _ t happEns

cZ, SK, fr > 14 min. > animation >  
in poSt-proDuction
DirectorS & ScripWriterS: David Štumpf, 
Michaela Mihályi
proDuction: BFILM (SK), BFILM.cz (CZ), 
Bagan Films (FR), FAMU (CZ)
proDucer: BFILM, Peter Badač,  
peter@bfilms.sk, www.bfilm.sk
SaleS: NEXT FILM DISTRIBUTION, Anthony 
Trihan, anthony@nextfilmdistribution.com, 
www.nextfilmdistribution.com

A caretaker exhausted of everything. His 
frustrated wife. A totally depressed deer. 
Their mutual despair leads them to some 
absurd events, because sh_t happens all 
the time.

 ExpECtEd rElEasE: 2019 

This project was financially supported by 

thE sailor 
SK > Documentary > in proDuction
What is the price of freedom? Paul Johnson 
lives on his boat on Carriacou, an island in 
the West Indies. Both he and his boat are 
unfit to sail. The way he has lived all his life 
has become untenable due to the advanc-
ing age, yet he knows no other way. The 
hurricane season is approaching and his en-
gine doesn’t work. What is he going to do?

contact: TOXPRO, Nazarij Kľujev,  
nazarij.klujev@toxpro.sk, www.toxpro.sk

thE  
nightsirEn 
svEtlonoC

nazarij 
kľujEv
produCEr 

industry Workshop  
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