
The Embassy of the Slovak Republic in cooperation with the Slovak Film Institute and 
14th Tallinn Black Nights Festival present the                                          

Czechoslovak New Wave Cinema featuring Slovak movies: 
 
 

The Sun in a Net  
Stefan Uher, 1962      

                                                                                                                                                            
English 
subtitles 
1h30‘  
 
The sun in 
a net is a 
lyrical 
story 
about the 
emotions arising among two young 
people who pretend cynicism and 
rejection towards society in an attempt 
to hide their insecurities, lack of 
experience and fear of adult life. It is 
the very first Slovak film to take on the 
theme of the natural differences of 
values and social life in urban and 
rural settings. The film is considered the 
beginning of the New Wave in Slovak 
and Czech cinema of the 1960s.  
"This is A film which shows that Slovak 
cinematography is for the first time and 
to the full setting out on its own path, 
stopping to take over with its good 
qualities also the setbacks of Czech 
cinema, and providing challenging 
inspiration.”               Jaroslav Bocek 
 

Screenings:Screenings:Screenings:Screenings: 
Friday 25/11/2011 at 17:00 
Cinamon 5 Tartu 
 
Sunday 28/11/2010 at 14:00 
Artis 2, Tallin 

Celebration in the 
Botanical Garden 
Elo Havetta, 1969 
English 
subtitles 
1h23’ 
 
A colorful 
story 
between 
fantasy and 
reality 
about the 
need for miracles in life. The story is 
composed as a mosaic. One of the lead 
characters is Maria, an inn keeper; 
always a bride, never a wife. The lead 
male character is Pierre, who disturbs 
the peace of the small village and 
teaches the locals how to enjoy life. 
Havetta´s debut was inspired by naïve 
art, French impressionism, and silent 
slap-stick as well as Western 
Slovakian folk traditions.  
    

    
    
Screenings:Screenings:Screenings:Screenings: 
Friday 26/11/2010 at 18:30 
Artis 2, Tallinn 
 
Tuesday 30/11/2010 at 20:30 
Artis 2, Tallinn 

 

The Return of 
Dragon  
Eduard Grecner, 1967 
English 
subtitles, 
1h24‘ 
 
This is a 
ballad about 
love, hate 
and a search 
for a way 
out of loneliness. It is a dramatic story 
about a strange potter, Martin Lepiš, 
nicknamed Dragon, who is suspected by 
the villagers as the cause of natural 
disasters happening to them. He lost his 
wife, his home and his freedom due to 
false accusations. After years he 
returns to his native village but the 
past cannot be mended or changed. 
Putting his own life to risk, he saves a 
herd of sheep in danger from forest 
fires high up in the hills. But not even 
this heroic deed helps to restore him to 
the local community.  
    

    
Screenings:Screenings:Screenings:Screenings: 
Tuesday 30/11/2010 at 16:00 
Artis 2, Tallin 
 
Thursday 2/12/2010 
Kosmos 2, Tallinn



The Prime of Life 
Juraj Jakubisko, 1967 
English subtitles, 1h30‘ 
 
Juraj, a Slovak artist living 
in Prague, takes stock of his 
life, realizing that his days 
pass without purpose. He 
lives a carefree life. But 
now he has to choose 
between two women, 
between the city and the 
country, and between 
creative work and craftsmanship. He has a passion for art but 
he also needs to make a living. Through his relationship with 
close people, he grows aware of his position and this knowledge 
helps him to live a more fulfilling and better life.  
 

Screening:Screening:Screening:Screening: 
Saturday 27/11/2010 at 14:00 
Artis 2, Tallin 
 

322 
Dusan hanak, 1969, English subtitles, 1h32 
 

A story of a man threatened by 
a fatal illness evaluating his life 
(the number 322 stands for the 
diagnoses of one kind of cancer) 
He understands his disease as a 
form of punishment for his cruel 
deeds in the 1950s. In the face of 
reality and his efforts to 
cleanse himself he hits a barrier 

of indifference, lack of interest, and individual and collective 
selfishness. He has to find his own reconciliation with his illness 
and his past and present life. " 
        
Screenings:Screenings:Screenings:Screenings: 
Thursday 25/11/2010 at 16:00 
Artis 2, Tallinn 
 

Saturday 4/12/2010 at 15:00 
Kosmos 2, Tallinn 

Films of the 1960’s, the most successful decade in the history of the 
Czech and Slovak cinematography, were carefully hidden in the 70’s 
and 80’s. There were no screenings in cinemas or on television; they 
were banned even for students of film schools. 
 
There were several reasons why the communist regime was afraid of 
the transference “from eyes to eyes”. To begin with, the film production 
was very closely attached to all political turmoil – a desperate 
endeavor to find the way out of the rigid totalitarian regime and 
replace its face of proletarian dictatorship with one of human 
socialism. Such attempts were crushed by Soviet tanks in August 1968 
and the front leader of the movement, Alexander Dubcek, became just a 
shadow of an inconvenient past. 
 
Despite the fact that the New Wave came as a result of political “ice 
melting”, these films were not political in the direct sense of the word. If 
there was something that connected all the “young men and women” (as 
Josef Škvorecký, the exiled Czech writer, named them) of the 60’s, it 
was their regard for the truth, which was the crucial point in 
everything – the artistic views of the day as well as individual 
attitudes. This regard was shown most clearly in Miloš Forman’s vision 
of the world as a “cruel theatre”, the lyrical nostalgia of Ivan Passer, 
the philosophical meditations of Ewald Schorm, the visual provocations 
of Jan Nemec, the playfulness of Jirí Menzel, and the unmerciful 
criticism of current morals by Vera Chytilová, where an unrivaled 
pinch of Czech humor flavored everything. All of these and their 
colleagues contributed to the development of new artistic forms and 
ideas, which gave an unforgettable image of creativity and individualism 
to the whole decade. 
 
The Slovak part of the New Wave was important, Štefan Uher and his 
Sun in the Net inspired a new view of artistic forms, opened and showed 
the way to examining the new language of a new reality. Slovak film of 
this era clarified the cultural differences in both nations as it kept an 
evident closeness to the rural values, nature, regional cultures and 
folklore viewed through the prism of modern artistic forms. 
Representatives of both the older generation – Štefan Uher, Stanislav 
Barabáš, Martin Hollý – and the younger – Juraj Jakubisko, Elo 
Havetta and Dušan Hanák – were graduates of FAMU (Film and TV 
School of Academy of Performing Arts) in Prague, which was the alma 
mater of the whole movement. 
 
Watching these films today not only offers the joy brought by 
accomplished artistic pieces, but can also be viewed as a laboratory of 
success. 
 

Viera Langerová 
Film critic 
 
 

Tickets at ekk 50/60/75 are available at 
www.piletilevi.ee or at the box office before the 
screening 


